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strategies, tactics and an arbitrary metaphor for active screaming
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in the beginning is the scream: we scream
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this script contains a set of written instructions, guidelines, suggestions, ideas, allegories, etc. aiming to accomplish a collaborative process
between the group of individuals who agree to realise it; when done, the script is a score and the sounds produced during that doing constitute the
music intended in the score. this music only exists as a result of the interactions between the performers themselves and between these performers
and the score, which is itself the composer’s action.

the particular process described on these pages could be summarised thus (roman numbers refer to those in the scores):

1- the scream
(1) &(%);: non-verbal screaming articulated in 4 different modes (overall texture: soft/still >> loud/busy)
++ ++1$F (hdividual call/ response >> recognition >>gathering

(ii)-(iil) &(%); verbal screaming, same 4 modes (chaotic/loud >> rhythmic/loud >> rhythmic/soft)
+++ ++1$/{)pport, re-grouping, organisation, first articulation of metaphors through the uttering of chosen texts

2- the metaphor for hope
(iv)-(v) &(%);: choral singing, rhythmic >> still
1$/'() : towards stasis
(vi)-(vii) &(%); drone, responsorial singing, improvisation
1$/'() : the search for a radically different beauty through improvisation of harmony and timbre

the score is rendered (1) as a set of verbal instructions (including diagrams of movements), and (2) as a set of instructions written in western
musical notation (including ‘alternative solos’), plus some pages of chosen text to be read during the performance; these two frames (verbal and
musically-notated) overlap and are linked with each other when necessary by page numbers, rehearsal marks and cues.



john holloway’s book ‘change the world without taking power’ is the theoretical source which the strategic principles of this score came from.
the spoken un-sung texts are taken from the above mentioned work and from declarations, stories, poems by the $71);"&/")"+#"A(7%/' () 1#>+
;'8")(%&+$(00'//""+ and the+8")"#17+$(001);+(B+/9"+=1!1/'&/1+1#0>+(B+) ¥I"(RL)C++

(‘from the mountains of the mexican southeast’; subcomandante marcos, comandante david, et al).

the songs are settings of words in the tojolabal language of southeast mexico, plus excerpts from a mayan story, also in tojolabal.

for 3-4" .
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sad, anguished, suffering, wretched, desolated, tormented, dolorous, mournful, in agony, grieving, afflicted,
in pain, distressed, confused
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angry, enraged, furious, mad, indignant, storming, wild, exasperated
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1- frightened, alarmed, horrified, outraged, afraid, shocked, terrified, stunned
2- menacing, intimidating, frightening, alarming, looming, ominous,
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disgusted, nauseated, repulsed, sickened, repelled, appalled, revolted, with loathing
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(page numbers and rehearsal marks of music score)
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(surrounding audience)
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we choose any line(s) from 1 or 2 (depending on which group we belong to) and memorise it/them for performance %

!
!
%

"(*+%,% % % % % %

% % '0*+%-%

!
!
$%&I'$&()$%&I* S+ 1-+(1$%&). &/) 10*1*$11 2-11 1231 ADF5 !+ $15$+ 3&! (036!!!
|

;‘$! 12-1!'3!4-/'5073!80,210+,)!'3!4-/15073!*0+,04,6!
!1!20*!&393550$+!-,-O+*1!O+:%*10.3!-5&3-(/!*;—3}43@641-0#! -+(14-+/120*1$&03*6!!!
5‘$! 01!0*1$&(3&3(19/'$%&!8$&38-123&*!!

01!0*1+$'1123!1043!$8!123!4$*11*4-556!

!9%1! 1$(-/)!I'3!*-1=>?@AB!CD!=>?@AB!

I
!
*$112-11123!80&*1!23-&1!$8!120*I'$&5(140,2115073)!!
*$112-11*053+.3!*2-55!+373&!-,-0+!193!-..$4;50830243)!!
*$112-11123I'$& (10*1+$115$*1!-40(*11123!+$0*3)!!

I

*$112-11650196(314-/1931(383-13(1-+(12$:31*2$0FHILSI9$& (381!
*$112-11373&/$+3E*1*13;%140,211'-5<1-1(0,+0803)!1-1

|

*$112-11+$1$+314-1931'012$%1!-1;5-. 31 8$&*$'0+A8&/)!!
*$112-11-5514-/1.$431-+(1,$)!-+(112-11-55*1931+$105)!19%11*23513&)!!
!




impose the character

mode . ¢

VA

to the following "#$%

we choose any line(s) from 1 or 2 (depending on which group we belong to) and memorise it/them for performance

at @%
%
(0*+%,%

%

%

%

%

% % % '()*+%-

that’s enough
that’s enough of lies
that’s enough of crime

our fight is caused by hunger

our fight is for a roof which has dignity
our fight is for knowledge

our fight is for the land

our fight is for life

our fight is for freedom to think and walk
our fight is for history

our fight is for peace

that’s enough
that’s enough of death
that’s enough of war%

and their gifts are lead and paper for the stomachs of our children
and they destroy our homes and our history

and they buy and sell our bodies and our shames

and they distribute ignorance and scorn

and they offer death as our future

and they build jails and graves

and they propose to erase history

and they announce war and destruction

17




"HSY6&'()' 1K)+ (! !

32*&!.9
I-| 1(%!()'1-%. . %/"OL¥1$%

I'"™)%%&'1+021."0'3&4!-,%#!5!%,!16!37'$'07"011%6)1);%8$!/'19'.%01! (%4!+07!#'#%,"&""(: () #!-%,!$%,#+0*'|

%
"(*+%,% % % %

% % % % 1 (0*+%-

!
$I6&!'()H1+,$%08-.|.$-&)+%6/1'&I-(.&!,)*', 011$2! 3&EBO&-. 411
|

$2% 51'81.,56!'8,-&1%&-&/!
'&1-8 7 &0V ($Y61*(+)($5/1$%8&182-+2$$&,)1281$%84%23&0,)
|

$96&1.$2-31(.1968-&A4!!

|
8-231$%&190,.%!281$%&.&!$'2!'()*.1$%&.!. $2- 3N TINES.!$(3&1%, .1 --(:8*41!
|

$%&! :2(9&!28!$%&!12;;-&..&*1*2&.1)2$!.;&,144458 $4!!
[

'%&)!1$%&!.$2-319,03./!!
$%&!1'2-0*1'(00!)2102)+&-17&!$%&!"2-0*17<$!. 238 A&HF&-4!
!

|
23&$%()+1%,.1$20%1<.15%, $12<-1*-& 31(.1$%, $!8B!3))
)*1'&1.%,00!18()*1$%&34!1

|

$96&13<.(91281*&,$%!$%,$!)2':0,5.12)05!82-1$%2098.'84) 2$%()+!!
'(001:0,5!82-18:&-52)&4!
|

)21$968..$-8)+%618-231, 72:&1-<08&./17<$1$%68. SRR TEAR'1(1923()+4441]
$96&1;-2;%895!(.1%&-&4!!
|

$2% 5I'&1. 561&)2<+%6!(.1&)2<+%6!
'&!,-&!1;-2*<98128!=>>15&,-.128!.$-<++0&!
7<$1$2* 5/'&!. 512 @ABCDIEFI?@ABCD!




+({7

1&*)$$%&'+02'.10&3%4'-,$"'5'$,'6'37&#&07!01'$O))!, $8#/&'9&.$01'($4'+07""&"$,1%&'I(: ) &"'-$, #&-$,"+0*&'

group 1

6-/&' d
45968 ()& )+ +5(&| - $(0)8&-$..$/101" texts

group 2!

$U6EIG()SIH)S -+ 1) (¥) &/
|

$%($0)!&,-12%!!
$9%($0)!&,-12%!-.1+*&)3!
$%($0)!&,-12%!-.145*6&3!
$%($0)!&.,-12%!-.1/&($%3!
$%($0)!&,-129%!-.17(5!

$%&I'&OSH))SH++! -$1)($).*&/!
|

$%($0)!&,-129%!!
$9%($0)!&,-12%!-.1+*&)3!
$%($0)!&.,-12%!-.145*6&3!
$%($0)!&.,-12%!-.1/&($%3!
$%($0)!&,-12%!-.17(5!




we texts

I"HS&E () H+,) " H()-. &IHO( (LI (O%H()-#-"+, 2" [#)BBYo" HA&-"HI"H(I"#,H1%" 506" (3Bt
|
|
!
$9%618%'()1*+),1-%.)/1)/.)1$/(0/11(22(+3!1(22"!
$%!18%'()1*+),1-%.)/1)/.)1$/(0/11(22'14%4, &5!!
$9618%'()1*+),1-%.)/!
$9%!12(6%!
$%!.&9%6!/%8%7!
|
$%!-,1+,)10,+8*%6&9!$%!:%6&.*.-%!
$%!1.&%!+,)!'%6&6%-91$%!'%6&6%!
$%!.&%!+,)!$.229!$%!.&%!;&(-3%!
$9%!-,1+,)1-(0).)%!)/%!")%:'<!!
$96<1$%!.&%!)/%!2%.)7!
|

$96<1)/%!$,8.2-10.22%6-1),1)/%!-,, &1, =1)/%14, &+(+371
!

$%!.8%!.+).3,+()(0!

$%!.8%!'%2=10,+)&.-(0),&5!

$9!.891.18*06")(,+!!
$%!.89%61=2(%'10.*3/)1(+1.1"(-%&">1$%:!
$%!.&%!*+;.2.+0%-<!*+").;2%!
$9610,+)(+*%1),!;%!*+0,4=,&).;2%!!

!

$%</%!/.+-D/)(1,+25!,:%+(+3)/%!$(+-,$7!!

!

$%<1)/%! 4%+ +-1$,4%+<I=*221 +-1=8%%<!. &YND, WIY1$.&1)/.) $%!/.6%!-%602.&%-1('1 *&!12. &Y )1. 2", 117%) 1 +9%!1
$%!4.1%")&*%!$,&-'7!

$%!/.6%!;%%+!4.-%!=&,4)&*%!$,&-"7!!!
$%!'.5<!),-.5<1%+,*3/!("1%+,*3/7!



I
!II#II$#II!%&I&
!

loudhailers !

loudhailer 1

loudhailer 2

O*+,1-,.0)0.1(/"*+,1/01,234!!

5,1/01,23!

I

T T T T e e
!

*+((nert82¢f .
£+ [121,16711* 21/ ac-----=="""""" 77

5, !5(99!)6*!9,*!671!12.,!-,!:(97*,:!()*6!1,29(*;4!\!\i
I

6299!7/!0+(9:(/+!61!2:69,/0,)*!(<!;67!%—,1‘!’
I T~

!

5,1:6)&*1021, 15+ 2%+ 18/;0+(2* 1 (/*1/2;/>!
5,1:6)&*1021,I(<I6711/7-2,04(@(*;!(/12!/60(29! 0B
*+(/1(/16711/01,23!!

!
!
!
(H(/11,29(*;1*+2*137/*1:(,9:1*616711/01,23!!
|

TH((16711/%21%().186() 44!

" 15,/01,23! ;
$%&&!
&
&
"#'$#"1%E& (&
!
!
loudhailer 1 loudhailer 2 "#$°/!&.&!12&3,!+4%)!5!1$*)$1,!!
! ! l*/‘!4'+#0')2!*1!#&!
! ! !
5,121,12)*2.6)(/*(0! 5,11,/(/*17)*6!:,2*+!*+2*15+(0+!=(99().!=(99/B!! !
5,121,1/,9<106)*12:(0*61;! 5,11,/(/*17)*6!:,2*+!*+2*15+(0+!=(99/!<61.,**().B!! !
5,121,121A7,/*(6)!! 5,11,/(/*'7)*6!:,2*+B! !
5,121,1<9(,/1027.+*1()!12!/8(:,1/&!5,-! 519(@,B! !
5,121,17)-292)0,:>17)/*2-9,! 5,121,1+,1,!C1,8,2*DB! #8&8!
I !

!
"#$%!
&' (B)*+ #&-.)*$HO!



with @ ldhrs mechanic, monotonic, more rhythmic

"#$%&" ! ! ! ! ! ! ! 0"+
#$##%u&u#$##o/on n()*)(n&n ()*)(mu *)$+’_%*'/u&u *)$+’_%*./nn|
we > | we are word —_
not the lips which speak to us.
we > | we are wind
> not the breast that inspires us.
we > | we are steps —_
not the foot that walks us.
we > | we are beat _—
not the heart that drives us.
we - | we—> we are bridge > | not the lands that are joined.
we - | we | weare path
not the point of arrival
or of departure
we -e# | we — We are place > | not the one who occupies it.
we - | we > | do not exist
-
| we only are
are seven times << - it shall make echo, and bridge, —|
and path, and place, and home T
we —=3 | we — the reflection —am-the mirror repeated the echo continues, the reflected
image of the possible and forgotten
we -3 | we —— repeated
we - | we > | the reflection

22



modea

the scream

23

solo a

(in audience)

© reynaldo young 2002



tutti

solo all

24

| hl

1 1

| general cresc |----- - - oo

I i

surrounding audience
( 9 ) (echo)
modea
//Y
4 Rl
/ //
/ ,
’ Pid
1 PRd P
Vi _ ——
/ o e
’ -, -
_________________________________________________ ’ /,/ ——___,f—’

:— _://,/// _________
| : >! ez--""
1 1
1 1
1 1

© reynaldo young 2002



tutti

(stand, look for each other)

solo b

modeb

conductor

to percussion

v

(improvise with perc)

>
»

25

modea

modeb

(__________________. R

I
i
I
i
I
i
I
i
I
i
i
I

v

(input from singers & conductor )

© reynaldo young 2002

perc 1

perc 2

25" 28"
49:.7

——

(stand)

I

— —

—
—
I
—
—

——

———Hhe—
4
i (interact)

|

mainly bass drum

\ 4

\ 4



(3-4 times, then pass on to mage

mode b

26

(start moving towards stage area)

mode ¢

N

perc 1 [i
N
4
perc2 |-H

© reynaldo young 2002



27
angry, sarcastic (obligato puke)

______________________________________________________________ 1 (puke)
(gather around stage area) (ready)
conductor N

1
1 1

! . i (puke)

mode d i (organise) i —
| I |
sub-group d :

(nearest to audience) i —

i
|
_— |
— — — a
mode ¢ - mode d !
1
— — a
tutti J :
1
:
:
:
:
:
1
|
|
|
|
|
|
v

(puke while playing)

tIIIlIIIIIIIllII|IIIIIlllllllllllIIIIlIlIlIlIlIIIlIlIIlIIIlIIIIIIIIIlI|IllllllllIIllllIIIlIlIlIlIlIIIIIlIIIIlIIIIIIIIIllIIlIIIllllIIllIIlllII|IlIlIlIlIIIlIlIIIIlIlIIIIIIIlIIIlIIIllllllIIIIlllIIII|IlIlIlIlIlIlIlIIIllllIIlllllIllmlllllllllllllllllll‘

—

I >
(puke while playing)
e rn e e e e A o AT s aaannnnnnnnnnny
J# >

© reynaldo young 2002



tutti J

perc 1 I

perc 2 J

(perform 2-3 sounds after tutti and pass on to modes ¢ and a)

moded

modea

modec

bil

© reynaldo young 2002
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cond

( ad lib bursts in modes b & d)

I
:
:
:
I
:
:
:
|
v

modeb —
moded —
. [ ] —
I |
T — T I
— "ppp cresc
modea —
| J modesa& c
tutti rodeaa ;
modec ( 'cushion’ texture in modes a & C)
Ii
perc 1 Iz
perc 2 J H

© reynaldo young 2002



6]

I 30
no

cond J####z}####### cond
i modeb i
. (request tempo if in doubt)
i breve Jif very long I =60
i SOIO W_
i o : heard ffff
! ' hog o % % % %
i : sub-group ‘ ‘ | | | |
i i one! two! one! two! three! four!
! 1 pcresc molto
v v
moded modec
-—- sfffz |very short breve no ...
tutti J#####i%‘ﬁ### $ I##########################################################ﬁ
no! modea i
A no ... !
i ;
| ( adlib
I 1 \ 4 "
7 \
sffz
verc 2 1) HHHHHHEEHHHHH $ OE 1 DD —
sffz

© reynaldo young 2002



31

l quasi rapping (anarchic, tumultous)

neutral, informative

in the beginning is the scream: we scream ...(etc)
loudhailer 1 | paragraph 1 >

! neutral, informative
\

A
I
i this is our scream, this is our pain, these are our tears ...(etc)
loudhailer 2 | : paragraph 1 >
I
|
i
I
i angry, rhythmic, loud delivery
! [group 1]
fff p —— sffffz | ff im be
’ that cannot be.... choose lines, paragraphs
tuttirs-‘7 PSR o2 texts ( parasianls) >
SR I =7 .
ff it cannot be true...!  ( impose previous modes to the character of the delivery)
no no no no!
A
I
|
|
|
|
|
v
e . —
perc 1 > C— Lz m 3
N
ff ff  ppp ——————— sfffz
y
perc 2 Lﬂ—gg—r—p—ﬁ—f—T—p
ff ff ppp ———  sfffz

© reynaldo young 2002



Idhlr 1

Idhir 2

tutti

(bring out soloists, sub-groups, monitor dynamics)

cond

A [ >
1 1
I |
I I
| I
I |
1 1
I |
| I
I I
| I
I |
| |
| | >
| I
I |
| I
I I
| I
I |
| I
I |
i ) >
| I
I |
| I
| I
I |
| I
! v
| ey 1 !
| ca i | | I H
(interact) ! (organise in sub-groups) : - ' : (action!) : . o d t
--------------------------- (demand attention from conductor) t-----------1  (perform solo, duos, etc)
>
P o mm e , (request accompaniment from perc)
1 1 )
i (move around the space)I !
________________________ i
1
I
1
i
1
v
perc1 —% >
A
1
I
|
! (play when required)
#
perc2 —H >

© reynaldo young 2002
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cond

I1dhir 1

1dhlr 2

tutti

perc 1

perc 2

o

33

Al >
| |
Do (request tempo from conduct:or)
1 1
[ \/
| I
breve | . breve o =60
| ~ we are antagonistic...(etc) ~
L vy ¥ paragraph 2 > -
— f ..two three four
o
[
b/rive ¥ we resist unto death...(etc) we are here (repeat)
> paragraph 2
]
1
I
1
I
1
I
1
i
v
(same delivery)
i >| texts from we
Ii
Iﬂrz
i
J%

© reynaldo young 2002



@ 111 34
we
.=60 martial, defiant
mechanical, monotonic, more rhythmic
_ we are word we are wind we are steps
idhir1 4 A I | 13 7N , 13
8 : ! ! A ! '8 '8 ! '8
i v (@answer) i i i v
i not the lips which speak to us i not the breast that inspires us : not the foot that walks us
Idhlr 2 gl : | : gg ggl i gg
| | :
(cue); : |
| | |
| | :
gy TN N 7 N 7N . A, I, MR\ N
1 S ﬁ I . ¢ g 7 7 I ﬁ d I8
i 7 7 7
tutti fff  we! i we!
|
: ] fff
P 7 7 fi Q J J P ) o
2 Q i [ - g [Q 7 7 7 d 2
N (o] P 7 7 (o] (o] (]
fif we!
J=60
!

f

© reynaldo young 2002



35

I we are beat not the the lands that are joined not the point of arrival
-y !l | | # A \ | !l 0/ | $
f : I A I : N I VAV I
i i i (answer) i \\\\
! i not the heart that drives us | i I#. Awe are path I 1 \\\ 0% I$
('gL . & ' i & ( & ( N S
N \( ‘( + T 1 1 # " " I+ oy
) + + [ [ s [ ) ™ + ™ [+ RN
§ N ) SN
we we ! we sffffz we AN
sfifz we are bridge ( ( ffff\\
& 1 & 1 & & b z 7*
L \( ‘( + N # # i, 4 d N 4
+ + + [ ) [ [ [ ) ™ + ™ [+ ) LS
i i i
we we sffffz we (or of dep)
perc 2 J l & ) ) ) T ) ) |#& ) ~) \/_TL\‘ ,$
= 1= |

sfiifz

© reynaldo young 2002



36

(starting regrouping into the choir layout)

(move rhythmically, each audible step as the written 'stamp’ )

10 mp dim
P we do not exist the echo continues, the reflected image of theiplesand forgotten
Idhir 1 g . | | A | (leave loudhailer
! ! ! join group)
mp | | dim i
5 not the one who occupies it | it shall make echo, and bridge, and path, and pkaeg home
Idhir 2 3 i | i " | | (leave loudhailer
i ! ! ! join group)
p | | o
L NI N N ooy N oy N TN SR A\ I N '
1 o7 7 7 ' " 7 7 7 7
p subito  we we : ' we we we we we
mp we are place @@ are seven times the reflection repeated
1 A
P b
s D v Ny N vy Ny v N 7N P A, N P '
2 o 7 _ 7 _ | 7 ! ] N 7 | _ _ 7 | 7 N 7 _
X o7 P P 7P 7 7 P 7 7 Y 7 7 P
p subito we we v | we we we we we
(arrival)) mp or of departure we only are the mirror repeated the reflection
pem[ﬁ = | = E— e |
C (o] | | [ ﬂ [ [ | h [ [ } |
p
perc 2 ﬂ%r—r—lT—r—H—rﬁf:r—r—!LEEo—r—{
pp p L o o o e
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G l
1 dim i il ittty
1 1
pp
4 \/h 7 7 ) 7 0o v 4 : o /\ o o 4 : o \b o (¥ 4 : o /\ L L J : L A L
1 _ 7 |‘QJ A 7 7 7 7 | A 7 7 | A 7 7 7 | A 7 7 7
7 7 P 7 7 © P 7 7 P 7 P 7 P 7
we pp we we we we )
we are not wall p we serve we do not conquer we do not dictate the steps
pp ﬁ ﬁ ﬁ ﬁ
\/h 7 7 ) 7 0o v o /\ o o o \b o (¥ o /\ L L L A L
2 _ 7 |‘QJ A 7 7 7 7 | A 7 7 | A 7 7 7 | A 7 7 7
"~ 7 7 P 7 7 © P 7 7 7 P 7 P 7
we pp we we we we
we are bridge p we are not served we persuade we, we are the least
y
perc 1 [% ¥
N [
y

pp

—

© reynaldo young 2002



(settle in choir layout)

_>
(gradually whisper) when in place, click fingers instead of stamping
ppp 0
ﬁ ﬁ ﬁ we, we are the least
4 < < » < < < /\ < < < h <
/. 7 7 7 7 7 | /‘ 7 7 7 7 7 /. 7 7
P / / / / / P / / / / / P / / / / / (whisper, chaotically )
we we we
we, we are the least we, we are the least we, we are the least

(x2)
PP
J Ao

ppp
< < < V4 : < A < < < h < )
/‘ 7 7 7 7 7 | /‘ 7 7 /7 7 7 /‘ 7 7
N P 7 7 7 7 7 P 7 7 ’ 7 7 P 7 7 7 7 7
we ) we we
we do not dictate the steps we, we are the least

(till cue)
we, we are the least

© reynaldo young 2002



women 1

women 2

men 1

men 2

perc 2

€ come Irom arar #
1 $5333ETToo55555 SRR AR AR AR

39

v
11 dignity

¢ I =90 rhythmic

fdeclamato ¢ [half whisper, percussive]

(cue)

(we, we are the least) repeat x2 dim al niente

‘ half whisper, percussive ‘

te nek te nek te nek te nek te nek te nek te nek te nek te nek te nek te nek te nek te nek te nek te nek  te nek te nek te nek te nek te nek

U
44$$$$$$$$$$$$$$$$$§§§§§§§§§3$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$@$$$$$$$$$$$$S

(we, we are the least) repeat x2 dim al niente
[ declamatto
! we walk through time
A i ( | ( | ( I ( |
il | \ | ( | { fl { |
I'=90
- LI : oo+ %oy + - %oy, B
pprp

© reynaldo young 2002



40

OO0 OO OO g

12
—
BEEEEEEEEEEER RN T T # o ) thedance & .
< < f

ui ka tla ui ka tla ui ka tla ui

ka tla ui ka tla ui ka tla ui ka

tla ui ka tla ui ka

Rpp [1] [1]

Qo

¢ ¢ REREENEEE AN EEE RN NN R
P P 1] I I T
U0y Dy dyddd
pame pame pame pame pame pame pamepame pame pame pame pame pame pame pame
fdeclamato
here, no more silence
¢ ¢ 1l ¢ | ¢ | ¢ M
N> P Tl N> i P i P Tl
[half whisper, very percussile
ppp 1] " 1
$ $ H $ | $ I||||||||||H
N

ku ka pa kuka pa kuka pa ku

© reynaldo young 2002



women 1

women 2

men 1

men 2

perc 1

perc 2

] here, we came to be seen

41

pppp —

maya ma ya maya ma_ya maya ma ya maya

we came to name ourselves pppp
pame pane pane pane pane ku mi ai ku mi ai ku mi ai ku
pppp

T oo oooooor

mayomayomayo mayomayo mayo mayomayomayo mayo ma yomayo mayomayomayo

we came to say 'we are'

ka pa kukapa kuka pa kuka pa kuka pa kuka pa kuka pa kuka pa kuka pa

]

|' o — s oo - - |- = : - :
.4 | e | | | | | | A | |
' | B | | e ' '
pppp pp
f [sizzle cymbd
pp pp
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__ma ya maya ma ya maya ma ya maya ma_ya ia ki ia kiia ki ia ki ia ki ia ki ia ki ia ki ia ki ia ki
—_— the truth

mi ai ku mi ai ku miai ku mi  ai ku mi ai ku mi ai ku miai ku miai ku mi ai ku mi ai

the song voiceless pppp

Mmayomayomayo mayo mayo to ho to ho to ho to

[half whisper, very percussiye

ppp

= = > > > > > = > >

ki kapu ki kapu ki kapuki kapuki kapu ki kapu ki ka pu ki kapu ki ka pu ki ka pu

N
D
o[

T
\IEEA
Al

1

N

L

~,

1

1

|

N
TN
M
M

7

ppp
[pod rattle [sizzle cymba
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43

ppp ~

ia ki ia ki ia ki ia ki ia ki ia ki ia ki ia ki ia ki ia ki mi shte co

here, no more pain

ho to ho to ho to ho to ho to ho to ho to ho to ho to ho to ho
~ Ppp
ki ka pu ki ka pu ua steco

2

N

L
N
1
1

‘_____.._________________

¢

|
1
1
1
[ 9
)
Y
9
9
I )

3
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44

the only thing that is left is to ask with humility: where's dignity ?
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| | | | . |
! ! ! ! |

a breath like this, the breath of dignity. a flower, yes, the flower of hope, a song, yes, the song of life !
I I I I I

we have arrived, we are here, we the singer. enjoy we raise our song |
I I I I I

you, who have a hurting heart, come here to present yourselves

|
| | | | . |
L] ! ! ! ! |
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thick heterophony, grace, develop ad lib; improyisgallel harmonizations

Vil

farewell

68

H—O—O—O—O—jnim—O—O—O—'—
tutti iy
(incl perc) ha we wo mee sha sa___ ka_  nook _
f

h
)’ i
y af
LD o o e o 14 | o e e e e
J — T *
E 4
ha we wo mee sha sa___ ka_  nook _
f
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solo

69

(a different soloist may come forward)

{

V4
¢
I

- N—— ~ v

cham sha ha wee nee_ kee_ tee_
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1 1
\ timbre! |
R J
N
r TN P )
= tutti = e
cham sha ha wee nee__ kee____ tee
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I I
i timbre! i
1 intensity! |
[} 1
T N
r N P —
= it — = -

yooj shta ha ya sh cha woo__ hoa . ma__ sa

0

solo |f~—= .
SV
D)

yOOj shta ha ya sh cha woo__ hoo_ ma__ sa___
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solo

P

¢ - - - S~ ~ v
ha yen lei wan to shko ye ha ba sat kee na__ lee

© reynaldo young 2002
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tutti

32

72

repeat while moving

\ 4

I
N

ha yen lei wan to shko ye ha ba sat

kee

non sync, like each one singing to herself
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tutti

solo a

(in audience)

73

___________________________________________________________________________________________________________________________________ )
we keep singing while walking
(approving gently)
[random echds  {hank you...
thank you...
heard voices
1 voice i i i
(surrounding audience) thank you, sisters and brothers, for taking thisgsim your hearts...
casual, soft
cliIIIIIIIIIIIIIIIIIIIllllllllllIIIIIIIlIIIlIlIIIIIIIlIIlIlIIIIIIIIIIIlIIIIIllllllllIIlIlIIIIlIlIlIlIlIlIlIIIIIIIIIIIIIIIIIIIIllllllllllIIIIIIIIIIIlIlIlIlIlIlIlIIIIlIIIIIIIIIIIlIIIllllllllllIIlIIlIlIlIlIlIlIlIlIlIII !
L >
join texture as the rest are passing by
1y i Ny i Ny Ny i i Ny Ny Ny i (R AR AR AR AR AR AR RN AN AR AR AR AR AN]]
H — N> — N — N> N N N> N> M:b@d:b >
~ 13 3 3 e S
ha yen lei wan to shko ye ha ba sat kee na__ lee
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tutti

solo a

once in place, we get back to our starting positio

74

© reynaldo young 2002

pp . no...
no ending...
heard voices
our song has no ending...
v
hum when head is resting on armepeat 3-4 times al niente
i >
|
|
|
Y mp sad and free
, ’ repeat dim
% ) 4 z .>
1 S-S B E—
la han la han ay tik
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rall, sing towards one side, the other and slowly go back to starting position repeat al niente, humming when head is resting on arms

EI|IIIIIIIIIIIIIIIllI|IIIIllIIIIIIIIIIIlIIIlIlIllllllIIIIIIIIIIIIIIlllllllI|llllIIIIIIIIIlIlIIIlIlIllllIIIII|IIIIIIIIIIlIIIIllI|llllllIIIIIIIIIlIlIlIlIlIllllIII|IIIIIIIIIIIIIllllI|IIllllllIIIIIlIIIlIIIlIlIllllllI|lIlIlIlIIIIIlIIllllIIllllIIIIIIIIIlIlIIIlIlIllIIIIIIIIIIIIIIIIIIIIII

solo a >

P $

london, june 2002
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